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i B SR SE , AL JE 2 B A SR 28 I
Y27 (Suti-spal) “ H H"“ L 7 AR e A S, B
BT AR RS MR RY . e B R R AR
FAEMECEZARE) , CH AR
H B ERE 2% A I 2R 28 5 A S AR
SO 5 v EUVHERR AN EL R B AESR T AR AL
ve L, I2EAR R, Hh & —E AR R
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@D Saeid Moakedi, Hossein Kashef, The Standardization Procedure for Iranian Music (Focusing on the Activities of Alfred Jean
Baptiste Lemaire , Aref Qazvini and Ali-Nagi Vaziri), Journal of History Culture and Art Research, 2018, 7(5), pp. 325-332.

QR =B,

@9Ruhi Ayangil, Western Notation in Turkish Music, Journal of the Royal Asiatic Society, 2008, 18(4), pp. 401-447.

GOR B0,
GDR =209,
QR A9,

63Giilay Karamahmutoglu , Tiirk Miiziginde Kullanilan Notalama Sistemleri, Yeni Tiirkiye, Ankara, 2014, v. 57, pp. 765-766.
& Cemal Karabasoglu, Tradition of Notation in the History of Turkish Music, Procedia — Social and Behavioral Sciences, 2015,

174, pp. 3832-3837.
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GYHE K kR A £ F 3 3E L #k : Hiiseyin Biilent AKDENIZ, BATI MUZIGININ OSMANLI/TURK TEMSILCILERI, Osmanli Mi-
rast Aragtirmalari Dergisi (OMAD), Cilt 4, Say1 10, Kasim 2017, ss. 63-84. 3% SL#R A 4 : Hiiseyin Biilent AKDENIZ, Otto-
man/Turkish Representatives of Western Music, Journal of Ottoman Legacy Studies (JOLS) , Volume 4, Issue 10, November
2017, pp. 63-84. B K #£ % 81 7 (Fotograf 4. Ali Ufki Bey Nota Yazis1) ,

GO+ B 1995 4 £ H - th s 44 Ali Uk Bey ve Mecmiia—i Saz ii Soz: hitps://avys. omu. edu. tr/storage/app/public/emre. pinarbasi/
128278/A1i%20Ufki%CC%82%20Bey%20ve%20Mecmua—%C4%B1%20Sa2%20u%CC%88%20S0%CC%88z. pdf, 5 158 |
G031 B “maqamworld” B T :hitp : //www. maqamworld. com/en/index. php

6831 & “maqamworld” M T : http : //www. magqamworld. com/en/maqam/nawa_athar. php
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A Comparative Study on notations of Uyghur Muqam in Xinjiang, China and

Persian—Arabic Magam

Wang Xiufeng, Hong wei

Abstract: The Uyghur Mugam in Xinjiang, China has both connections and differences with the

Persian-Arabic Magam. Mugam and Maqam have many characteristics of music sound system, tem-

perament, tone row, interval, and tune. Many of them are musical forms that cannot be accurately

expressed by Western notation. Therefore, the "inheritance" of Mugam and Magam urgently needs

the establishment of a non-Western-centric notation system. Xinjiang Uyghur Mugam has a special

historical status and inheritance method. The Muqgam notation has experienced a complicated and

tortuous development process after the founding of the People’ s Republic of China, and it has not

yet been perfected. In the process of modernization, the Persian-Arabic Maqam music phenomenon

has adopted ALU (Ali Ufki) notation and other methods of notation. The widespread application of

ALU notation in the Persian-Arabic Magam music phenomenon provides the possibility for written re-

cords of oral music of ethnic minorities in China, although it is still not free from the shackles of Eu-

rocentrism.

Key words: Mugam in Xinjiang; Persian-Arabic Maqam; Notation; Comparative Study
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